
8

Koka Ramishvili

CHANGE

Georgian Pavilion



7 8



Special thanks to:

Nikoloz Rurua
Giorgi Alexi - Meskhishvili
Khatuna Khabuliani
Manana Muskhelishvili
Tamriko Lordkipanidze
Nelly Zedginidze
Paivi Tirkkonen de Grandis
Gio Sumbadze
Nika Machaidze
Goga Dadunashvili
Mari Davitashvili
Maka Abjandadze
Swann Tommen
Videocompany.ch Koka Ramishvili

CHANGE

Georgian Pavilion



Expectation

 One of the first video experiments of Koka Ramishvili is put together with the use of 
stills from Andrey Takovskyi’s “Stalker”. This film was a metaphor of the epoch about 
people who lived in isolated conditions of former Soviet regime and carried with 
them eternal expectations and desire to change the universe. “Soviet experiences” 
are if not major, at least constructive part of almost every work of Koka Ramishvili. 
These constructive parts become hybrid versions in synthesis with new given val-
ues. “Changes in Drawing Orchestra” places element of post-soviet history in dis-
course of dualism and relativity of contemporary world. Fragment of TV chronicles 
used in the work is taken from the post-soviet reality – shots of revolutionary change 
of existing regime in this case are used for absolutely new structure. Banner of the 
53rd Venice Biennale cut from this video, shows a projection in the kitchen of the 
artist. This is just one more metaphor from the soviet past, where the kitchen was 
a local space for realization of relative freedom. This was the place for dissident 
discussions and discussion of cultural production banned by the censorship. Now 
this ambiguity means criticism of contemporary topics and registers concentration 
on politics of these people whose “freedom” did not manage to significantly break 
through borders of the kitchen. 
 The second installation in the Georgian pavilion – “Drawing Orchestra ” presents a 
four channel video projection. All four projections repeat fragments from Koka Ra-
mishvili’s program work “Drawing Lesson”, where by the means of several lines by 
pencil, anonymous artist (only part of a hand is seen) draws a sea. In sound design 
(Koka Ramishvili and Nika Machaidze) leading motive is the sound of pencil which 
touches the paper. After being transformed to different frequencies sound changes 
completely. Mood of this installation is more remote and meditative. This is the space 
where biotechnological theme gets in touch with irrational and nonverbal sign of the 
sea by the means of creating a hybrid of classical drawing and new technologies. 
These images like any of the visual forms of Koka Ramishvili, gain their personal 
dimensions. Art works which are created by this artist are as specific as the space 
which nowadays is relatively referred as Post soviet and remains to be a non-pre-
dictable, partly nonverbal and extremely dynamic field. 

Khatuna Khabuliani
April 2009
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Viktor Misiano

“After Ramishvili”

Koka Ramishvili, who was born and raised in then Soviet Georgia, belongs to the 
generation which is now referred as the “last Soviet generation.”1 It possesses ex-
tremely specific historical experience and cultural consciousness. Connection of this 
generation to the cult of the modernity served by Soviet project in very radical, some-
times even repressive radical forms, is very obvious. At the same time it was the 
“last Soviet generation” that took criticism of the Soviet modernity, developed from 
the end of 1960ies in the public opinion, for granted. This criticism remained justified 
and invariably urgent as that modernity refused to accept it on the level of ideology 
almost until the very last moment. 

However criticism of a radical repressive modernism most of the time remained pre-
determined by the subject of its denial. It reproduced binary model of thinking inher-
ent in modernism and only exchanged binary oppositions. If modernism insisted on 
rational abstractions, universal horizons and totality of the whole, its criticism started 
to actualize pre-rational experience, concrete nature of available, uniqueness of the 
partial. This explains ambiguous relation of this criticism not only towards modern-
ism, but the Western postmodernism which in the first place denied sketchiness and 
potential totalitarianism of binary thinking, exchanging it for a more complicated and 
unstable structure. As a result if the Soviet modernity is referred as modernized ar-
chaism for its repressive-radical nature, its criticism, which took the start in the midst 
of the Soviet society, at times took forms of the archaisation of the modernity. 

These patterns of criticism of the Soviet modernity are extremely close to the ones 
peculiar to other regions of “accelerated modernization”: China, India or Latin Amer-
ica, and what is usually referred as “critical regionalism.” According to the American 
philosopher Jameson Fredric this kind of criticism “tries to alienate the whole series 
of postmodern denials of modernism which allows it to define “critical regionalism” 
as anti-modern and anti-postmodern at the same time, like “negation of negation.”2 
In case of Soviet Georgia, which found itself slightly off centre of the Soviet project of 
the modernity and could – especially at the moment of collapse of the Soviet Union 
– evaluate it as something imposed from outside, this “negation of negation” in fact 
redoubled. If the Soviet experience was regional with respect to the West, Georgian 
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Former Ministry of the Transport in Tbilisi 1973,  Architector G. Chakhava
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of documentary materials with purely abstract geometric animation. For example, 
«Landerror» presents dramatic scene of a street murder which is visually split by the 
means of abstract planes. In «Signal» colored rectangular forms run on the human 
figure which moves in their direction. In «Equilibre» four small reprises representing 
the author himself alternate with each other in short formalistic animation insertions. 
This counterpoint of abstract formal exercises with documentation of the reality is 
continued in the latest works of the artist too. For example, «Tender Transitory Trans-
port». This is the way modernism with its tendency towards rationalistic and univer-
sal abstractions collides with concreteness of the present, anti-modernistic criticism 
insisted on so much. And again, like in earlier works of the artist binary oppositions 

Occupation of space -1991, installation, 5 pillows and belts, Munich, Germany

Perforated cinema – 1991, installation, slide, dia-projector and screen 

experience became regional in respect of the Soviet one.
In the context of globalization which finally triumphed with disappearance of the 
Second World this double “negation of negation” leads to especially paradoxical 
results. Carriers of post Soviet consciousness, who found themselves marginalized 
in relation to the epicenter of globalization, perceive their situation as illegitimate. 
Sufferings and belonging to the modernity makes them sensitive towards cultural 
logic of our days, i.e. towards hyper-modernity, not less than are those who assumed 
the right to consider themselves carriers of this cultural logic. But at the same time 
inclusion in hyper-modernity nowadays happens through regional emancipation and 
rejection of the Soviet heritage, which means rejection of the modernity in itself, as 
the “last Soviet generation” did not have any other modernity than the Soviet one. 

This is the complex of contradictions encountered by the “last Soviet generation”, 
which still is in search for a universal solution. Koka Ramishvili suggested his own 
way of solution in his works. 

One feature that unites majority of Ramishvili’s art, earlier examples along with the 
newer ones, is their construction on the principle of counterpoint. Binary model so 
characteristic for the project of the modernity and reproduced inside out in the re-
gional criticism, in his works is presented in an open manner, i.e. in the way that 
none of oppositions overshadow each other. They exist side by side.     
 
Already his early works – “Perforated Cinema” and “Gallery” are staging of transition 
from modernist artistic practices to postmodern ones. If classical modernism real-
ized itself in metaphysics of abstract paintings, current postmodernism sees itself in 
ephemerality of multimedia installations. Surprisingly Ramishvili shows paradoxical 
meeting of these two media: abstract canvas is created by the means of multimedia 
effect and installation with the help of paintings. Each of these mediums sacrifices 
itself for preservation of identity of another one. Paintings destroy themselves and 
transform into installation, while installation preserves appearance of artistic exposi-
tion. Each of these tools only amplifies an effect of another one during their meeting. 
Video-box presents a black square on a white canvas where legendary status of this 
modernist motive par excellence meets visual spectacularity of the video installa-
tion. This way Ramishvili unfolds inner logic of regional criticism, which developed 
distanced perception of modernist and postmodernist paradigms. 
In later works of the artist we can see inner logic of resistance to modernism and 
its regional criticism. Whole series produced by Ramishvili are based on collision 

Landerror – 2009, installation, colour video, 4’20 mn, music- Nikakoi 

Gallery  - 1992, installation, military textile and frames, Arnolfini Gallery, Bristol, UK
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of internal and external, where in the first work external space is presented to the in-
ner one, while in the second – external space is revealed with the help of its internal 
counterpart. Social order in these works is split into open and closed, private and 
public, history and everyday life. 

In the “Story of Kaspar Hauser” the world picture is divided into structurally opposite 
poles – up and down, right and left, front and back. In “Change” conflict between the 
masculine and feminine provokes almost Nietzschean metaphors: masculine desire 
of power and history opposes feminine implantation into the “soul of the music.” In 
“Drawing Lesson” reality is divided into reality and fiction. These oppositions ex-
change their statuses according to the change of context of image considering the 

do not overshadow each other but preserve their identity and become mutually rein-
forced. This collision of something abstract and something absolutely real, as well as 
mutual impenetrability is shown in one of the reprises «Equilibre». Here the author 
himself is presented touching abstract modernist statue by Henry Moore. 
This way, showing binary oppositions which form basis of the contemporary cultural 
consciousness, the artist does not identify himself with any of them. Behind this kind 
of practices in fact hides acknowledgement of epistemological crisis i.e. non effective 
character of basic systems of world description, acknowledgement of its decomposi-
tion into different elements unable to create one image. 

In fact “Pronostoc Eventuel” and the “War from my Window” are built upon dialectics 

Equlibre (Henry, Jarji and me...) – 2005, B & W video, 2’30 mn, 
music - Jarji Balanchivadze

Drawing Lesson – 2003, colour video, 12 mn
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“Change”). It is natural that he intentionally uses conditional animation in “Good 
Morning”, “Drawing Lesson” and other works. 

Even when in Ramishvili’s works reality appears as a fact, it remains part of purely baroque 
play showing reality as a never ending chain of transformation of authentic and conditional. In 
early works “Perforated Cinema” and “Pronostic Eventuel” documentation of real objects is 
projected on real objects. As a result both elements of the image disavow each other in their 
claim to reality. The same happens in the case of the ”Drawing Lesson“, where stills of draw-
ing on a white surface and following noise of painting are inserted in documentary showing 

fact if it is internal or external. Finally in “Equilibrium” subject – the author himself – is 
shown split into the doubles who are involved in insoluble discussion.  

This type of world representation, when it is shown as an important coupling of op-
positions without conflict resolution, was defined as allegory by Walter Benjamin in 
his famous book “The Origin of German Tragic Drama”. The way German thinker 
describes baroque époque reminds of the experience of the “last Soviet generation”: 
“There where Middle Ages present senselessness of worldly actions and caducity 
of each creature like intermediate state on its way to salvation, German baroque 
drama is fully sank in inconsolable earthly existence.”3 As a result, located on the 
crossroads of binary oppositions and not being connected to any of them, allegory is 
“nonexistence of what it presents”.4

This experience of acute experience of death as of a substantial basis of existing, 
which is developed from the “inconsolable earthly existence”, is revealed in different 
forms in Ramishvili’s works. 
Very often allegorical image of the world presents reality as a dead envelope. Al-
ready in his early work “Gallery” reality of the art is shown as a surface of the canvas 
which is taken away from the stretcher and looks like the skin of an animal. Hence 
Ramishvili’s tendency to include in his works borrowed materials – well known film 
chronicles, vivid quotations and film fragments (“After Picasso”, “After Tarkovskyi”, 

Tender Transitory Transport – 2008, colour video, 10’00mnAfter Picasso - 2005, colour video, 3’10 mn
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Change – 2005, B & W video, 4’20 mn

Change – 2005, B & W video, 4’20 mn
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home interiors and street exteriors. As a result both images become conditional. 

In “Change” fragment of newsreel is slowed down, assembled in a different way 
and put in a sequence so, that documentary features of the film disappear and are 
replaced by a fragment from the Fassbinder’s movie i.e. series of feature videos. 
The same effect of mortification of documentary image in “Landerror” is achieved by 
collision of shocking real scene with conditional character of geometric animation. 
It looks like stills from the newsreel are here not in order to represent reality but to 
represent one of the possible languages of representation. 

Change – 2005, B & W video, 4’20 mn

The same though slightly different solution of transforming representation into his 
own representation is suggested by Ramishvili in “Stories of Kaspar Hauser”. This 
is the series of scenic works which represents experience of naïve consciousness 
in the initial non discursive contact with the world. In this case between real works 
– paintings and their real author – we meet a literary character – “sacred simplicity” 
Kaspar Hauser. As a result the whole work is just a staging of an initial contact with 
the world i.e. scenographic convention.  

Koka Ramishvili’s art contains series of works where appeal to the reality is pre-
sented by the author himself with no use of other persons-intermediaries. Moreover 
these works are not created with the use of external documentary materials but 
author’s photos and videos. For example, the “War from my Window” shows us 
series of photographs pedantically taken by Ramishvili during the Tbilisi civil war 
in 1991. These works are created according to the principle of abstract registra-
tion of fixation which makes it possible to shoot aesthetic and reflective principles. 
Randomly inserted are accidental fragments of reality in videos “Tender Transitory 
Transport” and “12 Days”. Absence of connecting narrative and clear emotions of au-
thor related to the object of representation create an effect which is so characteristic 
to other works of the artist – artistic tools exude through the image. Photo sequence 
which is taken from the same location in even intervals of time oozes through media 
photography, like media video appears through consecutive but absolutely random 
video shooting. 

This apathetic outsider’s glance on reality is one more symptom and result of epis-
temological crisis, which means acknowledgment of final non-perception of the uni-
verse. In fact, “inconsolable earthly existence” is born not only because of the fact 
that universe in the perception of the viewer turns into mortifying fiction, but also 
because the viewer can not establish emotional connection with it. Non-existence 
not only oozes through the cover of reality, but also defeats the subject which apa-
thetically looks at aloof world. The “last Soviet generation” is left with nothing else but 
watching the show stripped of final sense of reality. 

Exactly this experience of dramatic helplessness towards history becomes the topic 
in the “War from my Window”. In this work the author only pushes the button in the 
moment of national drama. The same happens in the “Change”, where documen-
tary chronicles of state coup transform into a show of pulsing plastic mass – energy 
of the whole human mass, unconscious creator of history. This reality which is out 
of control of consciousness is in the state of shapelessness or becoming (if to use 
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Deleuze’s notion  established on the same material as Benjamin did in the case of 
his allegory concept – on baroque culture).5

 
In fact becoming is essence of the state in majority of Ramishvili works. Becoming is 
dramatic basis of “Change” where in front of our eyes scene of state coup is shown 
by the means of bewitching “male ballet”. In “War from my Window” formation is 
measured by even phases of Tbilisi civil war. 
Becoming is also theme of his earlier work “Signal”: we see a human body which is 
running towards the viewer in regular continual manner. In exactly the same manner 
of consecutiveness unfolds visual development of world surface in “Stories of Kas-
par Hauser”. Consecutively in front of us are born and disappear graphic images in 
“Drawing Lesson”. Step by step expires reality in “Tender Transitory Transport” and 
in “12 Days”. 

Signal – 1994, video projection, colour  
video, 3’20 mn

War from my Window 1991-1992 - series of B & W photographies, 40cm X 60cm
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amazing richness of nuances staring from dry chopped rhythm of “War from my Win-
dow” until complex and whimsical rhythm of “12 Days”. However, rhythm is a musical 
term according to definition. Hence it is natural that music and acoustic effects play 
an extremely important role in organization of video image by Ramishvili. Playtime of 
some of his works is identical to the length of musical piece used in it.  

In figurative practice in the most pure form rhythm has declared itself in ornament. 
And exactly ornamental beginning i.e. presence of all-sufficient purely formal play 
– forms characteristic feature for majority of the works of the artist. Best examples 
are abstract animated insertions which organize works like “Signal”, “Tender Transi-
tory Transport”, “Landerror” etc. Though ornamental per se i.e. formally all-sufficient 
is plastic rhythm of many other works too. Even show of “Stories of Kaspar Hauser” 
is deviated from single-line placing and takes form of installation on different levels.   
 
Major feature of the ornament is leveling of semantic definitions of used real motives, 
their dilution in all-sufficient abstract rhythmic. In Ramishvili’s case musical rhythm 
becomes kind of compensation derived from the epistemological catastrophe and 
loss of stable definitions. If the narrative can’t organize the action this function is tak-
en over by rhythm. In the situation when consecution of motives is organized not by 
the strict unfolding of definitions given in prior but purely formal game, every motive 
of the work is filled with inexhaustible richness of potential meaning and becomes 
an open metaphor. Exciting effect of Ramishvili’s works is connected with their sig-
nificant mysteriousness and ability to provoke ever renewing efforts of interpretation. 
This way the works are developed through cooperation and burst of imagination. 

This way experience of suspense, worrying awaiting of the show of permanent be-
coming, out of control reality is compensated by the fact, that the show itself is 
perfect from the point of view of aesthetics. It frightens by its detachment and far-
ness but  captivates with musical rhythm and exciting richness of meanings as well. 
Artistic experience of a catastrophic event which exceeds human scale has its own 
stable definition – this is experience of Sublime. 

This is Koka Ramishvili’s final answer to the complex of contradictions which were 
faced by the “last Soviet generation”. The artist declares them impossible to solve. 
Instead of making attempts to solve the unsolvable he tries to find something posi-
tive in it. In “inconsolable earthly existence” he tries to see his advantages. Instead 
of concentrating on counterpoint of apology of the modernity and its rejection, it is 
appropriate to observe the world when it is not chained by one-sided schemes. To do 

29

Narrative in these works unfolds without accents put on culmination and ending. This 
leads to definition of these collisions as becoming. Moreover, action in the works of 
Ramishvili are mostly built according to the principle of its incompleteness: runner 
in “Signal” is never able to reach the finish, rain never stops in “Good Morning” and 
painting process of Kaspar Hauser potentially never ends. Regularity, dormancy, 
severity – all these means of unfolding action in Ramishvili’s works lead to a bigger 
effect – suspense i.e. anxiety of waiting for impossible resolution.  
Regularity, dormancy are the features of rhythmical organization of an image. And if 
majority of works have exactly this common rhythm, in each of them it is realized with 
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Tender Transitory Transport – 2008, colour video, 10’00mn, 
in collaboration with Patricia Londonanteparis and NIKAKOI

Tender Transitory Transport  ( Marriott hotel, the back side )– 2008, colour video, 10’00mn, 
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so is more appropriate because exactly the wish not to acknowledge the fact that op-
positions torturing us are not the ones to be solved gave birth to majority of dramas 
and crimes in the post Soviet times.  

Of course, to live after stoic acceptance of “inconsolable earthly existence” is not 
easy at all. Hence, the intonations of anxiety and melancholy which are seen in all 
works of Ramishvili. However exactly this experience gives us unique opportunity to 
see the world in a vast ambiguity of his poetry and sense. History knows very rarely 
similar experiences and one has to be quick to use it.

 
Ceglie Mesapica - Rome

April 2009

1. This phenomenon was described in detail in: Yurchak, Alexei, “Everything Was Forever, Until It Was 

No More: The Last Soviet Generation”, Princeton University Press, 2005

2. See: Jemison, Frederic. The Seeds Time. N.Y: Columbia University Press, 1994, p.190

3. Benjamin, Walter. The Origini of German Tragic Drama. M. Agraf, 2002, p. 69

4. Same, pp. 248-249

5. Deleuze, Gilles. Leibnitz and Baroque, M. Logos, 1998
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12 days  ( Salut ) – 1999, colour video, 10 mn

12 days ( Flower ) – 1999, colour video, 10 mn



7 8



8

Pronostic Eventuel

The idea of the “ possible    prognosis “ was inspirated by global changes in political, 
social and economic life during post - military time in the capital of Georgia, precisly 
in the capital of Georgia - Tbilisi; due to chronical energo  crises, in a instant  plung-
ing the two million town in the darkness, fear and some kind of unconnected  mem-
ory, of slacken and absolutely incomprehensible home policy. On the other hand 
– Georgia’s foreign policy and its success on the international arena,  and important 
geopolitical significance, give to Tbilisi, the charm of politically  intriguing town. Geor-
gia becomes more open for the external world and the external world enters in its 
life. As a consequence of this, many embassies and consulates    appeared on the 
architectural - political landscape, which show the new status of Georgia. Embassies 
accepted the whole border of physical institution of communication of Georgia with 
the external world, transformed in the erogenous areas of the post - soviet policy 
of Georgia. Naturally, the appearance of embassies attracted  the interest of the 
country citizens. The project “possible prognosis “, makes the architectural - politi-
cal landscape visible from outside, as well as from inside for all citizens of Georgia. 
Secondly, the project investigates how far architectural - esthetical “camouflage” is 
able to express the intensions and aims of the countries, that support friendly and 
diplomatic relationship  with Georgia. Thirdly, the project aims at revealing the limits 
of tolerance, better to say to explore how far the visual analysis can be allowed. In 
other words, the project reveals the borders of the ruling determination of democracy 
constantly oscillating between the stereotype of the freedom and ideology; it also ex-
poses how far (the diplomatic missions) cooperate in the visual analysis  and in the 
comprehension of history of Georgia. So we make the conscious step towards the 
dialogue with the external world and also acquaint with the architectural    sketches 
of 21 century’s “ open society “ in projecting of which everyone will  participate... The 
last step of the project will be the publication of the book,  where each diplomatic 
mission will be presented by 4 aspects: architectural  context around the embassies, 
facade, inner space and with one chair or an armchair. 

Koka Ramishvili, 1997, Tbilisi, Georgia 

Pronostic Eventuel -  1997, colour video, 12 mn
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…The project Pronostic eventuel ...seeks to show what conditions  social and po-
litical behavior. Between a modest building with its lack of adequate construction 
materials and absence of aesthetic ambition, and a particularly impossing edifice 
whose architectural details point to economic, there is a whole hierarchy of social 
values. The typological study uses comparative methods not unlike the structural-
ist procedures as described by Roland Barthes: ``the goal of structuralist activity, 
be it reflexive or poetical, is is to reconstitute  an ``object``, that this reconstitution 
manifests the functioning rules ( the  ``functions``) of this object. The method of the 
artist of typological description  refers to the history of European culture by calling 
into question its capacity  to partake in the historical reconstruction of Georgia or all 
Post soviet Union. While the artist appears to address his subject objectively, there 
is in the very nature of his confident, apparently architectural approach the desire to    
express a message, a huge skepticism with regard to the unsolved contradictions 
embodied in the buildings, their decor and their function. 

Anne Tronche. ``The other side of history`` 2000. Paris.

Embassy of UK in Tbilisi – 1997-99
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Embassy of China in Tbilisi -1997-99
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Embassy of France in Tbilisi – 1997-99
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Embassy of Germany in Tbilisi – 1997-99
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 Embassy of Poland in Tbilisi – 1997-99
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Embassy of the Vatican in Tbilisi – 1997-99
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Embassy of European Union in Tbilisi – 1997-99
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Embassy of the USA in Tbilisi – 1997-99
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pin-pointed that it is impossible to produce a work with the use of deep layers in our 
space. Situation is so chaotic that you are not able to analyze it and you are left with 
a document, reflection, touch with something that you have within your reach i.e. 
you are left with camera and editing... You can delve deeper during the process of 
editing. It has its strict boundaries that force you to concentrate. To be honest, it is 
very difficult for me to work on paintings in Georgia. I can’t work. Work with the use 
of traditional methods, similar to those used before photography or cinematography, 
television or even google is nonproductive nowadays. If you are active in the realm 
of painting, which already means experiences of photography, and cinematography 
you need peaceful background in order to sit down and reflect, go deeper and get 

12 days – 1999, colour video, 10 mn

Chronicle, editing, drawing…

Interview with Koka Ramishvili

Q: From document to an image – is this the main concept of your art? What can you 
tell us about the dynamics? What does the way from document to an image look 
like? 

A: Concerning the term from document to an image... This is the form which unites 
certain period of time. I worked in different media for quite a long time and it was 
always difficult to find connection between a form and content. I was interested in 
this issue, which I would prefer to call a concept and not mainstream. It contains the 
major points and material I work with. On one hand, it is a chronicle – a document, 
and I agree with Viktor Miziano who writes that in 1990ies it was more adequate 
for a painter to work with documents, than sit in his workshop and produce works 
not related to the context. In general, art of the post soviet space of the “storming” 
(Miziano) 1990ies was done in a very painful way... An image and work on it became 
urgent for me only during my stay in the West. Only in Germany where I lived as a 
participant of a resident program I started to think about the ways of image devel-
opment. It is quite difficult to think about the same topic in today’s Georgia as the 
environment is very dynamic. It does not matter if it is positive or negative, destruc-
tive or constructive, if there is a state coup or a meeting. In the conditions of sharp 
dramatic composition video or photo camera became one of the most necessary 
instruments. The given reality gets closer to the beginning of the development of 
Russian avant-garde when it passed through an important phase and learned how 
to use and manipulate the new mediums: documentary, cinematography and started 
to register events taking place at that time. In Georgian reality there is no time left for 
conducting analysis concerning development of this image. One needs to travel to 
another country, where you find peaceful environment and can think about integra-
tion of an image into the social space. 

In Georgia you don’t have these conditions exactly because of the mentioned ten-
sion, absolutely unpredictable situation... I can say that my life is very similar to this 
situation – from document to the image and back. When I came back to Georgia I 
returned to my work on documents. Situation was unchanged, general mood made 
it impossible to start a deep work. Recently I talked to Nino Chubinishvili and she 
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cious: one can store a big amount of information in approximately 30 grams. This 
is a good opportunity to send digital or video messages to different countries from 
the country which is seemingly open but still quite far from being this way, to the 
other states which are still closed. On the one hand this medium is interesting to me 
because of this feature and on the other hand video is connected to motion. I have 
much more in common with video than with photo.   

I think that contemporary art is movement as static images remained in the past. Of 
course, they still exist in new art, but belong to the old mediums by their nature… 
Modernism started from the motion. You can see that in Duchamp’s paintings, in the 
birth of cinematography. Something full of motion started. This is a new medium for 
the humankind and at the beginning it was associated with magic and even banned 
in some places. Now it is a widely used medium… New and somehow scanty. A mov-
ing image, which is created artificially but with the help of light… 

Q: Aspect of ephemerality is also very attractive... 

A: Yes. I like its ephemerality. This is touch. Then it disappears and you leave... This 
is its charm... For me poetic aspect is more interesting. I do not make films. This is 
an image that moves… Here are the elements from my life: compressed and de-
compressed and presented with the help of an image. This is like creating poetry. I 
cannot write the poems or music, but video gives me an opportunity to get in touch 
with both of them. That’s why I think that I am creating poetry. That’s why my format 
is so short: one, two or three minutes. Maximum twelve. Remix of “Stalker” was 
seventeen minutes long, but this happened because material is very specific. I did 
compress it at first. Then I decompressed it... In short, for me this is the poetry…     

Q: Installation “Change in the Drawing Orchestra” is a kind of summary of the idea, 
which is developed in several versions o the “Drawing Lesson.” Can we consider this 
motive from the “Drawing Lesson” to be the most important and well thought-out in 
your art? 

A: Of course, the “Change in the Drawing Orchestra” is a kind of summary processed 
at a very special moment when I started to work on the project for the Venice Bien-
nale. I was thinking about what kind of work to present in this exhibition. This sort of 

57

something out from there... That’s why I cannot say that from document to an image 
is my main concept - the part that helps me to orientate myself. I created this system 
for myself and not the others, though it can aid others in finding direction too... 

Q: You turn to the video format quite often. What are the opportunities that attract 
you in this medium? Do you consider it to be especially relevant form for the time 
being?  

A: Concerning video format... I will continue above idea… Video format is quite com-
fortable to be transported to different locations. It has a small scale and is very capa-

Drawing Lesson – 2003, colour video, 12 mn
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Gilles Deleuze – 2005, black and white video, 0’50mn

I was especially fascinated by the editing process. In my opinion it was the quality 
of editing that determined success of the “Drawing Lesson.” I was invited to several 
artistic institutions to held presentations and lectures on my work. I am sure that 
in this case interest was triggered by the editing of the moving image. In this work 
academic painting is used along with the newest technology – compression and 
decompression, soft image – and that is made possible with the help of the final cut 
pro - modern programs of video editing. I had to deal with symbiosis: hand work and 
use of software. For me the second aspect was very interesting too. I perceived this 
work as a cooperation of a human and a machine. I saw it from the biotechnological 
point of view rather than connected with high tech, plastic of silicon universe.  
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an exhibition is a very important point in the biography of an artist. This work some-
how confronts stereotypes which exist in the video culture, where only couple of 
persons does not belong to monotony. For example, William Kentridge. But in gen-
eral major format of video is very monotonous like its aesthetic values. I wanted to 
integrate my original experiences of an artist born and educated in Georgia (former 
Soviet Union) in video. I did not want to lose this experience and find myself in situa-
tion when in many cases its rejection resulted in castration of original development. 
I went through a good painting school and during my studies at the Academy of Fine 
Arts was an excellent student. I can say that I can control drawing well, despite the 
fact, that if I opted for becoming a craftsman, I could become a commercially suc-
cessful artist. But on the other hand I had a desire to work on the moving image. 

Drawing Factory – 2005, colour video, 1’00 min
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do not take photographs. They create, model a new universe. This does not mean 
painting in its direct meaning. For me editing has the same sense. It is also “drawing” 
in the sense that you model the new universe. The fact that I have chronicle, editing, 
drawing in my work suits very well to the concept of creation of the new universe.            

Q: You call yourself an artist from the Deep East and emphasize the fact that most 
of your life was spent in the Soviet Union. Does this indicate that you consider ex-
perience of the past a necessary thing? Do you protest against the fact, that there 
are many who forgot the newest history with pleasure and became an “odd new 
generation”?  

A: Deep East means a logo to me and refers more to the Eastern Europe. Sense-
less rejection of the past is not acceptable for me as I think experience means a lot. I 
have benefited a lot from the period when I was enrolled at the Academy of Fine Arts 
and we moved, worked and built up our network in a bigger space. I cannot make it 
disappear. Concerning “rejection” of the past... You won’t be able to start a new work 
if you don’t “forget” the old one. If the old work is still relevant, that means that you 
are not ready for a new one. Sometimes you forget the old in order to create some-
thing new. But this does not mean it disappears completely. We need analysis of the 
past on a permanent basis in order to become aware of the time in which you live.  
To forget the past without conscious decision means castration to me, when you do 
not keep any power for the future.     

In order to make it more clear what “soviet past” means to me, I would like to add 
few words. In this unstable time ready-made stereotypes are very common and most 
of the people don’t understand what artists want to say. “Soviet past” which is a 
contradictory multilayer structure consisting of nonconformism, party membership, 
communism, religion, betrayal, power, powerlessness etc., is so compressed and 
interacts at such speed that manages in 75 years to create a gap, which possible 
would need centuries at some other location. In this dramatic and unique time we 
lived and live mechanically, though it is possible that we moved to a more dramatic 
present which is born from this past. For a creatively thinking person this can be a 
very valuable material and it is desirable to work out worthy of respect and non-pre-
determined attitude as this is part of us despite our wish. 

Q: You mention Andrei Tarkovsky very often. One of your videos is fully based on the 
shots from “Stalker”. Is the status of a stalker very close to you? Is this a personal 
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Q: This year David Birnbaum declared the “Making Worlds” to be the main topic of 
the Venice Biennale. How urgent is this concept for you? 

A: This topic is close to me. My first program works - the “Drawing Lesson” or “Good 
Morning” - were based on the issue of what are drawing and fixing  (photography) 
from different points of view. Actually this is what we already talked about: document-
chronicles and drawing i.e. what is handmade. In one’s time when I started to work 
on the “decoding” and “translation” of an idea, Jill Deleuse’s  “Clinic and Critic” was 
a very big stimulus for me. Of course, I was not able to verbalize everything. The 
work was hard. Deleuse helped me to find contemporary language for explanation 
of my work... Photography is dead for me. It is the past, which does not allow me to 
move forward. It is like a hypnosis... I am exaggerating, of course, but that is usual 
for artists. Photography appeared like a death. One of the first photos was an x-ray 
or an image of the skeleton. Because of the exposure to radiation Curie couple died. 
For me it’s a metaphor which relates photo to the death.  And opposite to it is the 
drawing. Our ancestors leave us with their photos, kids with their drawings. Children 

Drawing Lesson – 2003, video instalation, colour, 12 mn
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is leading and determined the image of Eastern Europe. We have lost this image.
 
I tried as hard as I could not to lose it and to give it a new development... I preserved 
the topic of expectation and refused to use “shocking” format which is so urgent for 
the West. Of course, this does not mean that I reject western forms, but they are 
transformed in Eastern Europe and give birth to newer ones. It is a kind of reaction 
on the questions which move from the West to the East. 

This process has to take place in culture. Unfortunately for the West the East still 
remains mine of the raw materials. I don’t think it is good for the development of a 
country like Georgia to assume only the function of a transit corridor. Economic basis 
does not establish a territory to be a state, this is the culture that does so.         
Q: The work “Pronostic Eventuel” is based on contrasts: interior and exterior, coun-
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Good morning ( Platforms for events ) - 2006, colour video, 7’00 mn

experience or connection to the generation? 

A: Tarkovky had impressed me a lot. I watched “Stalker” in Tbilisi Officer House and 
in this period it was “banned” and its screening in the “Officer House” meant a kind of 
control. Movie is philosophical and quite difficult to watch. It is very long and contains 
a lot of suspense. For me, both the plot and structure were interesting. This was the 
soviet experience and except for Tarkovsky Otar Ioseliani showed it too. I consider 
them my teachers who stimulated me off to read myself in the context of the Eastern 
Europe. This is my base and I continue to do what was done in this space. Inspira-
tion for my works, for example “Good Morning” where you see rain, comes exactly 
from Tarkovsy. Mood of expectation dominates Eastern Europe... It is stagnation, but 
more an expectation. 

Q: Can you determine the main experience that remained with us from the soviet 
past? 

A: I would look at this issue from a different angle. I think it is more relevant to think 
about what we lost... We lost style, which was common for the Eastern Europe. It 
does not matter if it was good or bad. It was the style. Its special value can be seen 
in the fact, that the most expensive hotels are housed in the building where this style 
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Equlibre ( Conversation ) – 2005, colour 
video,1’40 mn



building. It shows interiors of different offices. There is a book about Kremlin etc. It 
would be good if a book on our parliament was published. Modern society demands 
transparency because in this case society develops better as a single organism. 

Q: In your works sound is a very important factor. In the “Drawing Lesson” recording 
of a noise of pencil touching the paper creates different effect if recorded at different 
frequencies. I think this is identical to the touch with different dimensions.      

A: Voice is an important aspect of my work. Voice and image are two equitable or-
ganic parts of it. I do not put them together like it is done in the movies. I use thnoise 
of the image itself. In the “Drawing Lesson” voice and image are absolutely identical. 

69

tries in crisis and comfortable interiors of the embassies. What is this fragment of the 
first reality in the history of “new Georgia” like? 

A: Of course, this is a significant part of the new reality and this work is very impor-
tant for me from the personal point of view. This was the period when my visits to 
different countries started and I had to visit their embassies too... I believe art has 
to give us an opportunity to read what is invisible. Artist transforms something which 
is not always seen by the others into the visible. In an existing socio-political con-
text with this work I show socio-political “erogenous zones” from the reality of new 
Georgia. Embassies are closed objects, which you cannot enter only based on your 
desire to do so. I was always interested in the books which describe information on 
spaces where something important happens. For example, I saw a book about UN 
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After Andrey Tarkovski – 2008, colour video, 17’50 mn
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people. Today people unite in cultural and not national spaces. We have plenty of ex-
amples: Europe, Northern America etc. We can also use more radical comparisons 
like google culture, which absolutely excludes geographic territories. But this does 
not mean that no national elements and attitudes have to be present in the contem-
porary art. The method of construction should not be national.
 
That’s why I think that national pavilion is a very complex and interesting issue in 
the case if looked at from the cultural distance. There is need of explanation here: a. 
national activity is activity of post soviet space, b. understanding of national status 
is quite vague and ambiguous in the today’s global system, c. this is the answer to 
the democracy. Everyone will agree that if you denounce any of the nations, you 
cannot be a democrat. You can blame politics, economics, but not a nation. And d. 

Seven frame from the Cry– 2004, colour video, 1’00 mn

I have a long-term experience of cooperation with musician Nika Machaidze and 
Jarji Balanchivadze. Thanks to their works I have received an opportunity to make 
very interesting discoveries in visualization.  

Q: Format of Venice Biennale is often criticized because of the system of national 
pavilions. Once, during an interview, I was also asked if the boundaries of the na-
tional pavilion limit the artist?
 
A: Format of the national pavilions is a very vexed question. Actually, topic of the 
national theme is already an anachronism in today’s global system. In my opinion, 
contemporary culture is not a national culture. This is the culture of the citizens, 

Tea – 2004, colour video, 1’00 mn
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A: Main message of this project is to create several layers of the mood: relative 
transparency on the one hand and a sketch of the moods which in my opinion domi-
nates this geo-cultural space i.e. Georgia, on the other hand.     

Interview was conducted by Khatuna Khabuliani
March 2009
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it is to be defined what is referred as nation. For example, in Georgia it is expressed 
in polyphonic songs... This is not an irrefragable answer, but at least gives us some 
reference point. We live in a multinational world and every family has an example 
of mixed blood. Therefore, national issue is more personal and intimate for me. And 
concerning Georgian pavilion on Biennale... I believe it’s a very good opportunity and 
progress, that these kind of contemporary projects are supported by the Ministry of 
Culture, Monument Protection and Sport. Couple of years ago contemporary art was 
absolutely ignored from the official institutions.          

Q: “Change in the Drawing Orchestra”:  can you verbally determine main message 
of this work?

Drawing Orchestra (Black Sea) - 2009, 4 channel audio - video installation, 4’00 mn

Gio - 2005, colour video, 2’00 mn, music NIKAKOI

Change 2 version – 2005, B & W video, 3’20 mn
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dros, - ganesazRvra is rogorc raRac garedan Tavsmoxveuli, es “uaryofis uaryofa” 

faqtiurad ormagdeboda, - Tu sabWoTa gamocdileba regionaluri iyo dasavleTis 

mimarTebaSi, qarTuli – regionaluri iyo sabWoTa sivrcis mimarTebaSi.

da bolos, ukve globalizaciisas meore samyaros saboloo gaqrobis konteqstSi 

am gaormagebul “uaryofis uaryofas” paradoqsalur Sedegebamdis mivyavarT. 

amjerad ukve globalizaciis epicentrTan mimarTebaSi periferiulobis situaciaSi 

aRmoCenili postsabWoTa cnobierebis matareblebi TavianT mdgomareobas ganicdian 

rogorc raRac aramarTlzomiers. radgan maT mier miRweuli ziarebuloba 

TanamedroveobasTan aaxloebs maT Cveni drois kulturul logikasTan, anu 

Gallery  - 1992, installation, military textile and frames, Arnolfini Gallery, Bristol, UK
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viqtor miziano

“After Ramishvili”

 

koka ramiSvili - dabadebuli da formirebuli jer kidev sabWoTa saqarTveloSi, im 

generacias ekuTvnis, romelsac dReisaTvis “bolo sabWoTa Taobas”  uwodeben.

es Taoba ukiduresad specifiur istoriul gamocdilebasa da kulturul cnobierebas  

flobs. imdenad cxadia misi ziareba Tanamedroveobis im kultTan, romelsac sabWoTa 

proeqti emsaxureboda da Tanac emsaxureboda ukiduresad radikaluri, momentebSi 

repesiuli-radikaluri formebiT.

amave dros zustad “bolo sabWoTa Taobam” aseve uproblemod miiRo sabWoTa 

Tanamedroveobis kritika, romelmac sazogadoebriv azris Camoyalibebas ubiZga 60-

iani wlebis bolos. es kritika gamarTlebuli da ucvlelad aqtualuri rCeboda 

imdenad, ramdenadac ideologiis doneze es Tanamedroveoba Tavisi kritikis miRebas 

TiTqmis bolo momentamde ewinaaRmdegeboda.

Tumca, radikalur-represiuli modernizmis kritikas ufro xSirad Tavisi uaryofis 

obieqti gansazRvravda. man amgvarad warmoqmna azrovnebis modernizmisaTvis 

saxasiaTo binaruli modeli, sadac zogjer binaruli opoziciebi mxolod 

adgilebs anacvlebdnen. roca modernizmi racionalur abstraqcias, universalur 

horizontebsa da mTlianis totalurobas icavda, misi kritika racionalurobamdeli 

gamocdilebis, arsebulis konkretulobisa da kerZo unikalurobis aqtualizacias 

Seudga. aqedan modis am kritikis orazrovani damokidebulebebi ara mxolod 

modernizmTan, aramed dasavlur postmodernizmTanac, romelic pirvel rigSi 

binaruli azrovnebis sqematurobasa da potenciur totalurobas uaryofda da 

Caanacvlebda mas ufro rTuli da aramyari struqturebiT. Sedegad, Tu sabWoTa 

Tanamedroveobas misi represiul-radikaluri xasiaTis gamo modernizirebul 

arqaikas uwodeben, misi kritika, romelic sabWoTa sazogadoebis wiaRSi iSva, maSinve 

iRebda Tanamedroveobis arqaizaciis formebs.

sabWoTa Tanamedroveobis kritikis es niSnebi Zalian axlos idga “daCqarebuli 

modernizaciis” sxva regionebis, mag. CineTis, indoeTisa, Tu laTinuri amerikis 

maxasiaTeblebTan, rasac “kritikul regionalizmad” moixsenieben. rogorc 

amerikeli filosofosi frederik jeimisoni werda, msgavsi kritika “cdilobs 

gamoeyos modernizmis mimarT postmodernistuli uaryofebis mTel serias, rac 

garkveulwilad gansazRvravs “kritikul regionalizms”, rogorc erTroulad 

antimodernuli da antipostmodernistuli, rogorc “uaryofis uaryofa” 2 sabWoTa 

saqarTvelos SemTxvevaSi, romelic sabWoTa Tanamedroveobis proeqtis epicentrTan 

nawilobriv daSorebuli iyo da SeeZlo, gansakuTrebiT sabWoTa kavSiris dasasrulis 



ganyenebuli formaluri egzersisebis am kontrapunqts mihyvebian mxatvris bolo 

periodis namuSevrebic, mag. “Tender Transitory Transport”. amgvarad, modernizmi misi 

ltolviT racionalisturi da universaluri abstraqciebisaken ejaxeba arsebiTis 

konkretulobas, romelsac amgvarad icavda antimodernistuli kritika.

da isev, rogorc mxatvris adreul namuSevrebSi, binaruli opoziciebi kvlav ar 

gadafaraven erTmaneTs, aramed, inarCuneben Tavis identurobas da aZliereben 

erTmaneTs. abstraqtulisa da sarwmunod realuris es urTierTSejaxeba, rogorc 

Equlibre (Henry, Jardji and me...) – 2005, B & W video, 2’30 mn, 
music - Jarji Balanchivadze

hiperTanamedroveobasTan, aranaklebad imaTze, vinc ukve miiTvisa ufleba yofiliyo 

am kulturuli logikis matarebeli. Tumca, amave dros, hiperTanamedroveobaSi 

CarTuloba regionaluri emansipaciisa da sabWoTa warsulis uaryofis gziT midis, 

- Sesabamisad uaryofs Tanamedroveobas rogorc aseTs, ramdenadac “bolo sabWoTa 

Taobas” sxva Tanamedroveoba, garda sabWoTasi, arc hqonia. 

amgvaria winaaRmdegobaTa kompleqsi, romelsac Seejaxa “bolo sabWoTa Taoba” da 

romelmac saboloo da erTiani sakiTxis gadaWra ver SeZlo. koka ramiSvili Tavis 

xelovnebaSi am amocanas sakuTari gziT amoxsnis.

is, rac aerTianebs koka ramiSvilis namuSevrebis did nawils, rogorc adreuls, ise, 

gviandels, - es maTi kontrapunqtis principze konstruirebaa. binaruli modeli, 

romelsac Tanamedroveobis proeqti gulisxmobda da TiTqmis ukuRma xorcieldeboda 

mis regionalur kritikaSi, mis namuSevrebSi dafaruladaa warmodgenili, anu ise, 

rom

opoziciis arcerTi mxare ar gadafaravs meores. isini erTmaneTis gverdiT 

arseboben. 

ukve misi adreuli namuSevrebi -«Perforated Cinema» da «Gallery» - arsebiTad 

modernistuli mxatvruli praqtikidan postmodernistulze gadasvlis inscenirebaa. 

Tu klasikurma modernizmma realizacia hpova abstraqtuli ferweris metafizikaSi, 

aqtualuri postmodernizmi sakuTar Tavs poulobs multimedia instalaciis 

efemerulobaSi. Tumca, ramiSvilTan am namuSevrebSi am ori mediis paradoqsaluri 

Sexvedraa, roca abstraqtuli tilo iqmneba multimedia efeqtiT, instalacia ki 

ferweruli tiloebis meSveobiT. am saSualebaTagan TiToeuli msxverplad swiravs 

Tavs meoris SesanarCuneblad. ferwera TiTqos inadgurebs Tavs, roca gadaiqceva 

instalaciad, xolo instalacia inarCunebs ferweruli eqspoziciis saxes. am 

saSualebaTagan TiToeuli maTgani aZlierebs meoris efeqts. video boqsi qmnis Savi 

kvadratis sanaxaobas TeTr fonze, sadac am modernistuli motivis legendaruli 

statusi par  excellence xvdeba video instalaciis vizualur sanaxaobriobas. amgvarad, 

ramiSvili am namuSevrebSi xsnis regionaluri kritikis Sinagan logikas, romelic 

distanciidan aRiqvamda modernistulsa da postmodernistul paradigmas.

mxatvris Semdeg SemoqmedebaSi ixsneba modernizmisa da misi regionaluri kritikis 

Sinagani logika. amgvarad, ramiSvilis video namuSevrebis mTeli rigi igeba 

ganyenebul, wminda geometriul animaciasTan dokumenturi masalis SejaxebiT. 

amgvaradaa warmodgenili quCis mkvlelobis dramatuli scena «Landerror» -Si, 

romelic vizualurad iyofa abstraqtuli sibrtyeebis TamaSiT. “Signal” –Si feradi 

sworkuTxa formebi “gadairbenen” adamianis morbenal figuraze, xolo “Equilibre” –Si 

oTxi patara repriza, romlebSic personaJi TviTon avtoria, erTmaneTs enacvleba 

mokle, formalisturi animaciuri CanarTebiT. realobis dokumentaciidan aRebuli 
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Si mamrobiTisa da mdedrobiTis konfliqti provocirebas ukeTebs TiTqmis 

nicSeanur metaforikas: Zalauflebisa da istoriisaken mimarTuli maskulinuri 

neba upirispirdeba feminur fesvgadgmulobas “musikis sulSi”. “xatvis gakveTilSi” 

realoba sarwmunosa da fiqtiurze iyofa, roca TiToeuli am opoziciaTagani 

cvlis Tavis statuss sawinaaRmdegoze imis mixedviT, gamosaxulebis konteqstSi 

is Sinagania, Tu garegani. da bolos, «Equilibrium» -Si TviT subieqtic oreulebad 

aris daSlili, anu TviTon namuSevris avtori gadauWrel winaaRmdegobaSia sakuTar 

TavTan.

samyaros reprezentaciis es tipi, roca is warmodgenilia opoziciebis Sewyvilebis 

niSniT konfliqtis gadaWris gareSe, gansazRvruli iyo rogorc alegoria valter 

beniaminis mier mis cnobil wignSi “germanuli barokaluri dramis warmoSoba”. is, 

Tu rogor aRwers es germaneli moazrovne barokos epoqas, ukiduresad hgavs “bolo 

sabWoTa Taobis” aqtualur gamocdilebas: “sadac Sua saukuneebs scenaze gamohyavs 

amqveyniuri saqmeebis usargebloba da yoveli arsebis amaoeba, rogorc Sualeduri 

mdgomareobisa xsnis gzaze, germanuli barokos drama mTlianad danTqmulia miwieri 

yofierebis unugeSobaSi”. 3  Sedegad, binaruli opoziciebis gzajvaredinze yofnisas, 

roca arcerT maTganTan ar xdeba gaigiveba, alegoria xorcs asxams “imis ararsebobas, 

rasac gamoxatavs”. 4 

ramiSvilis namuSevrebSi sxvadasxva formebSi vlindeba am “miwieri yofierebis 

unugeSobaSi” dabadebuli sikvdilis gamocdileba, rogorc arsebiTis 

substancionaluri safuZvlis gamZafrebuli gancda.

Equlibre -2005, colour video, 4’20 mn

maTi urTierTgamsWvalva gaTamaSebulia ramiSvilis mier “Equilibre”, –is erT-

erT reprizaSi, sadac is Tavad sxeulebriv SexebaSia henri muris abstraqtul 

modernistul skulpturasTan. 

amgvarad, binaruli opoziciebis wardgenisas, romlebic Tanamedrove kulturuli 

cnobierebis safuZvelSia, mxatvari ar aigivebs Tavs arcerT maTganTan. amgvari 

praqtikis ukan arsebiTad epistemologiuri krizisis aRiarebaa, anu samyaros 

aRweris sistemebis araefeqturoba, misi daSla elementebad, romelnic erT mTlian 

suraTs ver qmnian.

 

da, udaod, «Pronostic Eventuel»  da “omi Cemi fanjridan” Sinaganisa da gareganis 

dialeqtikaze igeba, sadac pirvel maTganSi Sida sivrce wardgeba gare sivrcesTan, 

meoreSi ki, piriqiT – gare sivrce iSleba Sida sivrcidan. am namuSevrebSi socialuri 

wesrigi iyofa Riad da daxurulad, privatulad da sazogadoebrivad, istoriad da 

yoveldRiurobad.

“kaspar hauzeris istoriaSi” samyaros suraTi struqturulad sawinaarmdego 

polusebad iyofa – zeda da qveda, marjvena da marcxena, anfasi da kefa. “Secvla”-

Equlibre ( Corridor ) – 2005, colour video, 3’15 mn, music - Nika Machaidze
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barokaluri TamaSis nawilad rCeba, romelic realobas warmoadgens, rogorc 

sarwmunos pirobiTad qcevis uwvet jaWvs. amgvarad, adreul namuSevrebSi –

«Perforated Cinema» da «Pronostic Eventuel» - realuri obieqtis dokumentacia 

proecirebas akeTebs erTgvar realur obieqtze, ris Sedegadac gamosaxulebis 

orive elementi erTmaneTis dezavuirebas axdenen TavianT pretenziaSi realobis 

mimarT. analogiurad,  “xatvis gakveTilSi” TeTr zedapirze naxatis agebis kadrebi, 

sadac sarwmuno efeqti qaRaldze xatvis saxasiaTo xmiT miiRweva, CarTulia 

sacxovreblebis interierebisa da quCis eqsterierebis dokumenturi kadrebis 

xedebSi. Sedegad gamosaxulebis orive plani pirobiTi xdeba.

“SecvlaSi” kinoqronikis fragmenti Senelebulia, gadakeTebuli da kadrirebulia 

imdenad, rom kinofragmentis dokumenturi xasiaTi qreba, raTa TandaTanobiT 

Seicvalos fragmentiT fasbinderis filmidan, anu wmindad mxatvruli video 

mimdevrobiT da ara dokumenturiT.

dokumenturi gamosaxulebis kvdomis igive  efeqti Landerror –Si

warmoiSoba Sokuri realuri scenis SetakebiT geometriul animaciasTan. amgvarad 

Pronostic Eventuel -  1997, colour video, 12 mn

xSirad samyaros wminda alegoriuli suraTi am mxatvarTan realobas mkvdar garsad 

avlens. ukve adreul namuSevarSi –«Gallery», xelovnebis realoba warmodgenilia, 

rogorc CarCodan Camoxsnili tilo, msgavsi cxovelis axladgaclili tyavisa. 

aqedanvea ramiSvilis midrekileba CarTos Tavis namuSevrebSi misakuTrebuli masala, 

- advilad sacnobi kinoqronika, ferweruli citatebi da kinofragmentebi, mag.: 

«After Picasso», «After Tarkovsky» da “Secvla”. amitom kanonzomieria, roca “xatvis 

gakveTilsa” da «Good Morning»-sa, Tu sxva namuSevrebSi is mimarTavs animaciis 

ganzraxul pirobiTobas.

amis garda, maSinac ki, roca realoba ramiSvilTan WeSmarit faqtad Cndeba, is 

After Picasso - 2005, colour video, 3’10 mn
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apelacia realobisadmi wardgenilia TviT avtoris mxridan da ara personaJi-

Suamavlis mier. ufro metic, es namuSevrebi Seqmnilia ara arsebuli dokumenturi 

masalis mizidvis safuZvelze, aramed saavtori foto da video kdrebiT. amgvarad, 

“omi Cemi fanjridan” warmoadgens fotoebis serias, romelSic ramiSvili pedanturad 

afiqsirebda qalaqis panoramas 1991 wlis samoqalaqo omis dros TbilisSi. 

es namuSevrebi Seqmnilia ganyenebuli maregistrirebeli fiqsaciiT, romelic 

refleqsiursa da maesTetizirebel sawyiss aqrobs. aseve ganyenebulad “momwyvdeulia” 

realobis SemTxveviTi fragmentebi video namuSevrebSi “Tender Transitory Transport” da 

«12 dRe». makavSirebeli narativis es ararseboba da reprezentaciis obieqtis mimarT 

gamokveTili avtoriseuli emocia kvlav warmoSoben mxatvris sxva namuSevrebisaTvis 

saxasiaTo efeqts, – gamosaxulebis meSveobiT aixsneba TviTon mxatvruli saSualeba. 

foto wyebis saSualebiT, romelic iqmneba Tanabari droiTi SualedebiT (wyvetiT) 

Tender Transitory Transport – 2008, colour video, 10’00mn

cxaddeba, rom qronikis kadrebi aq ara relobis reprezentaciisTvisaa, aramed 

reprezentaciis erT-erTi SesaZlo enis reprezentaciisaTvis.

analogiuri, Tumca cota gansxvavebulad gadawyvetili reprezentaciis 

TviTreprezentaciad gadaqceva SemoTavazebulia ramiSvilis mier “kaspar hauzeris 

istoriaSi”. arsebuli namuSevari warmoadgens naivuri cnobierebis gamocdilebis 

amsaxvel ferwerul cikls, romelic samyarosTan  pirvelad diskursiul kontaqtSia. 

Tumca, am SemTxvevaSi realur nawarmoebs, ferwerul namuSevrebsa da maT realur 

avtors Soris literaturuli personaJia, – saTaurSi moxseniebuli “wminda 

ubraloeba”- kaspar hauzeri. Sedegad, mTeli namuSevari samyarosTan pirveladi 

kontaqtis mxolod inscenirebaa, anu scenografiul pirobiTobas warmoadgens.

da bolos, koka ramiSvilis SemoqmedebaSi aris namuSevrebis korpusi, romelSic 

After Picasso - 2005, colour video, 3’10 mn
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istoriis winaSe dramatuli uZlurebis zustad es gamocdileba warmoadgens Temas 

ramiSvilis namuSevarSi - “omi Cemi fanjridan”, sadac avtori darabebs xuravs 

nacionaluri dramis sdros, aseve “SecvlaSic”, sadac saxelmwifo gadatrialebis 

qronika plasitiuri masebis pulsirebis sanaxaobad iqceva. es realoba, romelic 

cnobierebis kontrolidanaa gamosuli da uformobis mdgomareobaSia, –

daunawevrebeli adamianuri masis erTgvari energiaa, romelic istoriis aracnobier 

Semqnelad gvevlineba. kontrolidan gamosuli aracnobieris es realoba imyofeba 

uryev uformobaSi da deliozs Tu davesexebiT “Sedgomis” mdgomareobaSi, - cneba, 

romlis formulireba am frangma filosofosma imave masalaze moaxdina, rogorc 

beniaminim alegoriis Taviseburi gageba barokos kulturis masalaze. 5 “Sedgoma” 

(Sedga) – “Secvlis” dramaturgiuli safuZvelia, sadac Cvens Tvalwin momnusxavi 

“mamakacuri baletiT” xorcieldeba saxelmwifo gadatrialebis scena maSin, roca  

namuSevarSi - “omi Cemi fanjridan” kadrebis “SedgomiT” aRinusxeba Tbilisis 

samoqalaqo omis Tanbari etapebi.

   

Tumca,  “Sedgoma” – es misi adreuli namuSevris - “signalis” arsicaa: video ekranze 

Cven vxedavT adaminis figuras, romelic mayureblisken aris mimarTuli gamozomil 

da uwyveti sirbilis mdgomareobaSi. ase TanmimdevrobiT viTardeba Cvens Tvalwin 

“kaspar hauzeris istoriis” samyaros zedapiris vizualuri aTviseba da aseve 

TanmimdevrobiT Cvens Tvalwin ibadebian da qrebian garfikuli namuSevrebi “xatvis 

gakveTilSi”. TanmimdevrobiT amoiwureba reloba“Tender Transitory Transport” –sa da 

“12 dRe-Si”.

is, rac am koliziebis “Sedgoma”/”dadgomad” gansazRvris saSualebas iZleva, 

aris is, rom maTSi Txroba kulminaciisa da dasrulebis momentebis aqcentirebis 

gareSe viTardeba. ufro metic, moqmedeba ramiSvilTan yvelaze xSirad igeba misi 

dausruleblobis principze: miznamde verasdros miirbens morbenali “signalSi”, 

arasdros mTavrdeba wvima “dila mSvidobisaSi”, rogorc potenciurad dasasrulamde 

verasdros ver Sedgeba kaspar hauzeris ferwera da a.S.. mozomiloba, Senelebuloba, 

moqmedebaSi moyvana, daundobloba – moqmedebis gaxsnis yvela es Tviseba ramiSvilTan 

saerTo efeqtTan – saspensTan midis, anu gamosavlis SeuZleblobis gangaSiT savse 

molodinTan.

 zomiereba, Senelebuloba, moqmedeba – arsebiTad es yvelaferi gamosaxulebis 

ritmuli organizaciis Tvisebebia. da ramdenadac ramiSvilis namuSevarTa 

umetesobas axasiaTebs aseTi saerTo ritmi, imdenad  araCveulebrivi simdidriT 

moaxdina man TiToeulSi niuansebis realizacia: namuSevris - “omi Cemi fanjridan” 

mSrali, daCexili ritmidan “12 dRis” rTul da daJinebul ritmamdis. Tumca, ritmi 

gansazRvrulad musikaluri terminia da aqedan kanonzomierad gamomdinareobs, rom 

musika da akustikuri efeqtebi ukiduresad mniSvnelovan rols TamaSoben ramiSvilis 

video namuSevrebSi. Sesabamisad, zogierTi misi namuSevris xangrZlivoba Tanxvedria 

wardgeba TviT fotografiis media, rogorc media-video wardgeba TanmimdevrobiT, 

magram savsebiT Tavisuflad ganxorcielebul video gadaRebaSi.

ramiSvilis mier gamoTqmuli samyaros saboloo Secnobis SeuZleblobis, anu 

epistemologiuri krizisis kidev erTi simptomi da Sedegia realobis Soridan, 

Tanamonawileobis gareSe dafiqsirebuli xedva. sinamdvileSi ki “miwieri yofierebis 

unugeSoba” ara mxolod imiT warmoiSoba, rom mayureblis aRqmaSi samyaro mkvdar 

fiqciad gadaiqceva, aramed imiTac, rom TviT mayurebeli masTan emociur kavSirs 

ver amyarebs. ararseboba gamosWvivis ara mxolod realobis garsidan, aramed 

TviT subieqtsac azianebs, romelic misgan gaucxoebul samyaros sanaxaobas 

Tanamonawileobis gareSe Sescqeris. “bolo sabWoTa Taobis “ warmomadgenels sxva 

araferi darCenia, Tu ara gverdidan adevnos Tvalyuris sanaxaobas, sadac realoba 

saboloo azrsaa moklebuli.

12 days – 1999, colour video, 10 mn
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warmoqmna postsabWoTa periodis dramebis udidesi nawili da danaSaulebebi.

         

 rasakvirvelia, icxovro  “miwieri yofierebis unugeSobis” stoicisturi miRebiT, 

advili ar aris. aqedanaa SfoTisa da melanqoliis is intonaciebi, romlebic ramiSvilis 

yvela namuSevarSia. Tumca, swored es gamocdileba iZleva unikalur SesaZleblobas 

davinaxoT samyaro misi poeziisa da azris amouwurav araerTmniSvnelovnebaSi. 

msagavs gamocdilebas istoriaSi xSirad ar SevxvdebiT da sasurvelia SegveZlos da 

movaswroT misi gamoyeneba. 
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Targmna xaTuna xabulianma

 

masSi JReradi musikaluri piesis xangrZlivobisa.

saxviT praqtikaSi ki ritmma gamoxatva yvelaze wminda formiT ornamentSi hpova; 

da zustad es ornamentuli sawyisi, anu namuSevarSi erTgvari wminda formaluri 

TamaSis TviTmyofadoba, – esec saxasiaToa mxatvris namuSevarTa didi nawilisaTvis. 

yvelaze TvalsaCino formiT es gamoCnda abstraqtul animaciur Cadgmul nawilebSi, 

romlebic organizebas axdenen namuSevrebSi: “signali”, «Tender Transitory 

Transport», «Landerror»  da sxv.. Tumca, arsiT ornamentuli, anu formalurad 

TviTmyofadi plastiuri ritmika mis bevr sxva namuSevarSicaa. tiloebis Cvenebac 

ki “’kaspar hauzeris istoriidan” erT xazis gaswvriv gamofenis tradicias aqcevs 

zurgs da sxvadasxva doneebze ganlagebuli instalaciis formas iRebs.

ornamentis ZiriTadi Tviseba – mis mier gamoyenebuli realuri motivebis azrobrivi 

mniSvnelobebis nivelirebaa, ganyenebul TviTmyofad ritmikaSi maTi galRvobaa. 

ramiSvilis SemTxvevaSi musikaluri ritmi  epistemologiuri katastrofiT, mis 

motivebSi myari azrebis dakargviT Sobili kompensaciis formaa. Tu Txrobas 

ar SeuZlia moqmedebis organizeba, maSin am funqciis Sesrulebas ritmi iwyebs. 

situaciaSi, roca motivebis Tanmimdevroba organizebulia ara mkacrad gaSlili 

winaswar mocemuli mniSvnelobebiT, aramed wminda formaluri TamaSiT, namuSevris 

yoveli motivi ivseba potenciuri mniSvnelobebis uCveulo siuxviT, anu iqceva 

Ria metaforad. da, ramiSvilis namuSevrebis namdvilad amaRelvebeli zemoqmedeba 

nawilobriv maT mravalmniSvnelovan idumalebas ukavSirdeba, maT unars mudmivad 

ganaxlebadi interpretaciuli Zalisxmeva gamoiwvios. namuSevris gageba swored 

TanaSemoqmedebisas, warmosaxvis nebasTan erTad sdeba.

saspensis es gancda, daZabuli molodini mudmivi “Sedgomis” sanaxaobisa, romelic 

kontrols aRar eqvemdebareba, kompensirdeba imiT, rom TviTon es sanaxaoba 

esTetiurad srulyofilia. is saSiSia Tavisi gaucxoebiTa da miRma myofobiT, magram 

gnusxavs muskaluri ritmiTa da azrebis simdidriT. katastrofuli, adamianur 

masStabebs gadacdenili movlenis mxatvrul gancdas aqvs Tavisi gansazRvra, – es 

amaRlebulis gancdaa.

      

amgvaria koka ramiSvilis saboloo pasuxi winaaRmdegobebis kompleqsze, rom,elsac 

“bolo sabWoTa Taoba’ Seejaxa, – mxatvari aRiarebs am winaaRmdegobaTa 

gadauWrelobas. gadauWrelTan uSedego qmedebis nacvlad eZebs pozitiurobas 

“gadauWrelSi”. “miwieri yofierebis unugeSobaSi” is cdilobs Tavis upiratesobebs 

miagnos. Tanamedroveobis apologiis kontrapunqtis morgebisa, an misi uaryofis 

nacvlad ufro marTebuli iqneba imaze gaCereba, Tu rogor ixsneba samyaro, roca is  

sworxazovan sqemebSi aRaraa SeboWili. amis gakeTeba ufro marTebulia, radgan imis 

aRiarebis survilis arqonam, rom Cvens mtanjvel winaarmdegobebs ar aqvT axsna, 
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qronika, montaJi, naxati...

interviu  koka ramiSvilTan

– dokumentidan gamosaxulebamde -Seni artis ZiriTadi konceftia? ra SegiZlia am 

dinamikaze Tqva – rogoria gza dokumentidan gamosaxulebamde?

rac Seexeba am gansazRvras – dokumentidan gamosaxulebamde, - es garkveuli 

periodis gamaerTianebeli formaa; didi xnis manZilze vmuSaobdi sxvadasxva 

mediaSi da yovelTvis rTuli iyo kavSirebi momeZebna formasa da Sinaarss Soris. 

es faqtori mainteresebda, magram koncefciis nawils ufro davarqmevdi, vidre 

ZiriTad mimarTulebas. is moicavs im ZiriTad punqtebsa da masalas, romlebSic 

me vmuSaob. erTi mxriv, es aris qronika – dokumenti da me veTanxmebi viqtor 

mizianos, romelic wers, rom 90-ian wlebSi dokumentTan muSaoba ufro adeqvaturi 

iyo mxatvrisTvis, vidre mjdariyo saxelosnoSi da iq ekeTebina konteqstidan 

amovardnili namuSevrebio. saerTod, Zalian mtkivneulad warmoiSoboda am 

“mgrgvinavi” (miziano) 90-ianebis postsabWoTa sivrcis xelovneba... rac Seexeba 

gamosaxulebas da masTan muSaobas,  is ufro dasavleTSi yofnisas gaxda CemTvis 

aqtualuri. germaniaSi sarezidencio programis farglebSi muSaobisas daviwye 

fiqri imaze, Tu rogor SeiZleboda gamosaxulebis ganviTareba.

igive Temaze fiqri dRevandeli saqarTvelos pirobebSi sakmaod Znelia, radgan garemo 

usazRvrod dinamiuria, - ar aqvs mniSvneloba pozitiuria, Tu negatiuri, ngrevaa, 

Tu axlis aSeneba, saxelmwifo gadatrialebaa, Tu mitingi. am mkveTri dramaturgiis 

pirobebSi video an foto kamera CemTvis yvelaze aucilebel instrumentad iqca. 

es mocemuloba uaxlovdeba rusuli avangardis ganviTarebis dasawyiss, roca is 

mniSvnelovan fazas gadioda da axal mediumebs - dokumentalistikas, kinematografs 

ecnoboda da maTiT manipulirebas swavlobda, anu afiqsirebda ra xdeboda im 

periodSi. qarTul realobaSi  dro ar grCeba, rom gaakeTo analizi, Tu rogor 

SeiZleba es imiji ganviTardes. amisTvis pirdapiri mniSvnelobiT gWirdeba sxva 

qveyanaSi wasvla, sadac simSvidea da SegiZlia ifiqro imaze, Tu rogor moaxdino 

am imijis integrireba socialur sivrceSi. aq amis pirobebi ar geZleva swored 

xsenebuli daZabulobis gamo, roca situacia sruliad araprognozirebadia..  SemiZlia 

vTqva, rom aseTi Carterulia Cemi cxovrebac – dokumentidan gamosaxulebamde da 

piriqiT, - roca davbrundi saqarTveloSi, isev dokumentze muSaobas davubrundi. 

damxvda igive situacia, ganwyoba, roca ar SegiZlia CaRrmavde. amas winaT nino 

CubiniSvils vesubrebodi da man Zalian zustad Tqva, rom Cvens sivrceSi Rrma 

plastebiT namuSevris gakeTeba ar gamodis. imdenad qaoturia situacia, analizs ver 

akeTeb da grCeba dokumenti - anarekli, - Sexeba imasTan, rac xelT gaqvs, anu grCeba 

kamera da ra Tqma unda, montaJi.., rom montaJis procesSi mainc CaRrmavde. montaJs 

aqvs Tavisi mkacri sazRvrebi, rac gaiZulebs koncentrireba gaakeTo.. rac Seexeba 

gamosaxulebas, igive ferweras da naxats, gulwrfelad rom vTqva, saqarTveloSi 

Zalian miZneldeba amis gakeTeba. ver vmuSaob.. rom vimuSao tradiciuli xerxebiT, 

anu rogoric iyo ferwera fotomde, an kinematografamde, televiziamde, an Tundac 

google-mde, dRes ukve araproduqtiulia.. Tu muSaob ferweraSi, romelic ukve 

gulisxmobs fotografiisa da kinematografis gamocdilebebs, amisTvis gWirdeba 

wynari foni, sadac SeiZleba dajdoma da amaze fiqri, CaRrmaveba da nel-nela 

iqidan ramis gamotana...… amitomac ver vityvi, rom dokumentidan gamosaxulebamde 

Cemi mTavari koncefciaa, is nawilia, kvanZia, romelic erTgvarad mexmareba 

orientirebisaTvis. es sistema CemTvis Sevqmeni da ara sxvisTvis, Tumca sxvasac 

daexmareba mimarTulebis saCveneblad...

- xSirad mimarTav video formats, - ra SesaZleblobebiT gizidavs es mediumi da Tvli 

Tu ara, rom dReisaTvis video gansakuTrebulad aqtualuri formaa?

Working Document  - 2006, colour video, 7’45 mn
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mediumebs miekuTvneba... modernizmi xom moZraobidan daiwyo, - es Cans diuSanis 

ferweraSi, Tu kinematografis dabadebaSi; anu, raRac daiwyo iseTi, sadac moZraobaa. 

es axali mediumia kacobriobisTvis, dasawyisSi mas magiasac ukavSirebdnen da zogan 

akrZalulic ki iyo. axla ki farTod gamoyenebadi mediumia.. axali da erTgvarad 

mwiric – xelovnurad, magram sinaTliT Seqmnili gamosaxuleba, romelic 

moZraobs...

 - mimzidvelia albaT efemerulobis faqtoric.. 

ki, me Zalian momwons misi efemerulobac, es Sexebaa. mere is qreba da Senc midixar.. 

es misi Sarmia.. CemTvis ufro poeturi aspeqtia saintereso. me ar vakeTeb kinos, 

rac Seexeba video formats, zemoT naTqvams gavagrZeleb, - video formati sakmaod 

komfortulia sxvadasxva adgilas transportirebisTvis. es formati mcire zomisaa 

da Tan Zalian tevadi, - daaxloebiT 30 gramSi SegiZlia sakmaod didi informacia 

moaTavso. es aris mag. saSualeba imisTvis, rom am qveynidan, romelic erTi SexedviT 

gaxsnilia, magram gaxsnilobamde am sityvis farTo gagebiT bevri aklia, radgan 

sxva qveynebi aris daketili am urierTobisTvis,  SegviZlia  gavuSvaT gzavnili sxva 

qveyanaSi cifruli formatiT anu video formatiT. erTis mxriv, mcire tevadobis 

gamo aris  es mediumi mimzidveli CemTvis, meores mxriv ki video ukavSirdeba 

moZraobas, - me videosTan ufro bevri makavSirebs, vidre fotosTan. vfiqrob, 

rom Tanamedrove xelovneba aris moZraoba, radgan statiuri gamosaxuleba ukve 

warsulSi darCa. ra Tqma unda, is axalSic arsebobs, magram Tavisi bunebiT Zvel 

Small Stories - 2006, black and white video, 2’00 mn
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SeiZleba es motivi (“xatvis gakveTilis”) Seni artis yvelaze mniSvnelovan da yvelaze 

Rrmad gaazrebul Temad vigulisxmoT?

ra Tqma unda, “cvlileba xatvis orkestrSi” namdvilad erTgvari reziumea, 

damuSavebuli gansakuTrebul dros, roca me daviwye proeqtis momzadeba veneciis 

bienalesaTvis. vfiqrobdi ra saxis namuSevari unda warmedgina am gamofenaze. 

mxatvris biografiaSi aseTi gamofena Zalian mniSvnelovani punqtia. es namuSevari 

erTgvarad upirispirdeba video kulturaSi arsebul stereotips, sadac mxolod 

ramdenime adamiania amovardnili saxasiaTo erTferovnebidan, - mag. uiliam kentriji. 

saerTod ki videos ZiriTadi formati erTgvarovania, aseTivea misi esTetiuri 

faseulobebic. me mindoda videoSi Cemi originaluri gamocdilebis integrireba 

momexdina, rogorc mxatvrisa, romelic saqarTveloSi (yofil sabWoTa kavSirSi) 

Camovyalibdi da codnac aq miviRe. ar mindoda damekarga es gamocdileba da ar 

aRmovCeniliyavi iseT situaciaSi, roca misi mokveTiT bevrgan moxda originaluri 

ganviTarebis kastracia. me gaviare kargi skola xatvaSi da akademiaSi swavlis 

drosac sul umaRlesi Sefaseba mqonda. SemiZlia vTqva, rom naxats kargad vflob. 

miuxedavad imisa, rom am ostatobis, rogorc xelosnobis gamoyenebiT SeiZleboda 

komerciulad warmatebul mxatvrobas gavyolodi.. Tumca, sxva mxriv ki didi 

survili mqonda moZrav gamosaxulebasTan memuSava da gansakuTrebiT montaJis 

procesi mizidavda.

swored montaJis xarisxma, Cemi azriT, gansazRvra “xatvis gakveTili”-s warmateba. 

mimiwvies ramdenime saxelovnebo instituciaSi, sadac namuSevris prezentaciebi da 

leqciebi mqonda. darwmunebuli var, rom interesi am SemTxvevaSi zustad moZravi 

gamosaxulebis montaJma gamoiwvia. aq gamoyenebulia akademiuri xatva da uaxlesi 

teqnologia -  kompresia da dekompresia, is softi, romlis saSualebasac gaZlevs 

final cut pro - anu, video montaJis Tanamedrove programa uamravi SesaZleblobiT. 

me saqme mqonda simbiozTan – xeliT muSaoba&softis gamoyeneba. CemTvis meore 

aspeqtic saintereso iyo – adamianisa da manqanis TanamSromloba, anu mas me ufro 

bioteqnologiuri TvalsazrisiT ganvicdidi, vidre dakavSirebuls high tech-sa, 

Tu plastikur da silikonur samyarosTan.

veneciis bienales mTavar Temad wels daniel birnbaumma “samyaroTa Seqmna” (“Making 
Worlds”) gamoacxada. ramdenad aqtualuria SenTvis es 

koncefti?

TavisTavad es Tema CemTan axlos aris. Cemi programuli namuSevrebi – “xatvis 

gakveTili”, an “dila mSvidobisa” agebuli iyo Temaze, Tu ra aris xatva da ra aris 

es gamosaxulebaa, romelic moZraobs.. aq aris elementebi Cemi cxovrebidan, -

kompresirebuli Tu dekompresirebuli.. da xmiT warmodgenili. es leqsis weras 

hgavs. me leqsebs ver vwer, verc musikas, magram video maZlevs saSualebas am orives 

Sevexo.

amitomac vTvli, rom me poezias vakeTeb. amitom Cemi formatic Zalian pataraa 

– erTi wuTi, ori, an sami, maqsimum Tormeti... “stalkeris” remiqsi gavakeTe 

CvidmetwuTiani, magram iq TviTon masalaa specifiuri. me jer kompresia gavakeTe. 

mere dekompresia.. mokled, CemTvis es poeziaa...

instalacia “cvlileba xatvis orkestrSi” erTgvari reziumea, Cemi azriT,

ideisa, romelic “xatvis gakveTilis” ramdenime versiaSia ganviTarebuli.

Explosion in the kitchen – 2005, colour video, 0’40mn
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ki naxatebi. bavSvi ar iRebs fotos, is qmnis axal samyaros, anu ris modelirebasac 

akeTeb, is axali samyaroa. es pirdapiri gagebiT xatvas ar gulisxmobs. CemTvis igive 

datvirTva aqvs montaJsac. isic “xatvaa” im gagebiT, rom axali samyaros modelirebas 

akeTeb. is, rom Cems namuSevarSi aris – qronika - montaJi – naxati, Cemi azriT 

Zalian kargad jdeba axali samyaros Seqmnis koncefciaSi...

sakuTar  Tavs  uwodeb  mxatvars Rrma aRmosavleTidan (deep east), xazgasmiT 

aRniSnav, rom cxovrebis mniSvnelovani periodi “sabWoTa kavSirSi” gaatare. aris 

Tu ara es aqcentebi iqiT mimarTuli, rom aucileblad Tvli warsuli gamocdilebis 

verbalzacias, amiT xom ar aprotesteb im faqts, rom bevrma sixaruliT daiviwya 

uaxlesi istoria da “gaurkvevel axal Taobad” iqca?..

deep east - CemTvis es logoa da ufro aRmosavleT evropas niSnavs.. warsulis 

uazrod gadagdeba CemTvis miuRebelia da sakmaod bevrs niSnavs gamocdileba. me 

bevri momca im periodma, roca akademiaSi vswavlobdi da amasTan vmoZraobdiT did 

sivrceSi, iq vmuSaobdiT da kontaqtebic gvqonda. amas namdvilad ver gavaqrob. 

rac Seexeba warsulis “gadagdebas”, erTis mxriv, ver gaakeTeb axal namuSevars, Tu 

Zveli ar “daiviwye”, anu Tu Zveli namuSevari jer kidev aqtualuria, es niSnavs, 

rom Tavisufali ar xar axlisTvis. zogjer amisTvis iviwyeb Zvels, rom axali 

Seqmna, Tumca esec ar niSnavs srul gaqrobas. warsulis analizi mudmivad gWirdeba, 

rom is dro gaiazro, romelSic cxovrob. gauazreblad warsulis daviwyeba ki 

CemTvis kastracias niSnavs, roca aRar itoveb Zalas momavlisaTvis. UimisaTvis 

rom ufro naTeli iyos, ras niSnavs CemTvis “sabWoTa warsuli”, ramdenime sityvas 

davamateb.. am areul dros xSirad mza sterotipebi muSaobs da naklebad esmiT 

xolme, Tu mxatvars risi Tqma unda. “sabWoTa warsuli” winaaRmdegobebiT aRsavse 

mravalSriani struqturaa – disidentoba, partiuloba, komunizmi, rwmena, Ralati, 

Zalaufleba, ususuroba da a.S., - es yvelaferi ise dawnexilia da imdenad swraf 

riTmSi urTierTqmedebs, rom 75 wlis manZilze iseTi garRveva xdeba, rasac sxvagan 

SeiZleboda saukuneebi dasWirveboda. am dramatulsa da amave dros unikalur droSi 

Cven vcxovrobdiT da vcxovrobT inerciiT, Tumca SesaZloa ukve gadavediT ufro 

dramatul awmyoSi, romelic am warsulidanaa amozrdili. es masala mxatvrulad 

moazrovne adamianisaTvis SeiZleba Zalian faseuli iyos da sasurvelia mis mimarT 

Rirseuli da arawinaswargansazRvruli damokdebuleba gvqondes, radgan es Cveni 

nawilia, gvinda es, Tu ara.

xSirad axseneb  andrei tarkovskis, - erTi Seni video mTlianad “stalkeris” 

kadrebiTaa agebuli. Zalian axlobelia SenTvis stalkeris statusi? es personaluri 

gamocdilebaa, Tu amas TaobasTan kavSirSi ganicdi?

fiqsireba- fotografia, - sxvadasxva Tvalsazrisi – anu, razec ukve visaubreT - 

dokumenti-qronika da xatva anu is, rac xeliT keTdeba..

Tavis droze didi stimuli iyo Jil deliozis “klinika da kritika”, roca ideis 

“dekodirebaze”, “Targmnaze” daviwye muSaoba. ra Tqma unda, yvelafris verbalizacias 

ver vaxerxebdi, samuSao rTuli iyo. deliozi damexmara Tanamedrove ena momeZebna 

Cemi namuSevrebis axsnisTvis... foto CemTvis mkvdaria, warsulia, romelic ar gaZlevs 

saSualebas win iaro, is TiTqos hipnozia.. me, ra Tqma unda, utrirebas vakeTeb, 

rac Cveulebrivi ambavia mxatvrisaTvis.. foto gamoCnda rogorc sikvdili. erT-

erTi pirveli foto X-ray iyo, anu ConCxis rentgenis foto da dasxivebis Sedegad 

col-qmari kiurebi daiRupnen. CemTvis es metaforaa, romelic fotos sikvdilTan 

anaTesavebs.

amis sapirispiroa naxati, - Cveni winaprebisgan Cven gvrCeba fotoebi, bavSvebisgan 

After Picasso - 2005, colour video, 3’10 mn
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ra Tqma unda, es mniSvnelovani nawilia axali realobisa da es  namuSevari ki CemTvis 

personaluradaa mniSvnelovani. am periodSi daiwyo Cemi vizitebi sxvadasxva qveynebSi 

da miwevda saelCoebSi misvlac... saerTod, vfiqrob, rom xelovnebam saSualeba unda 

mogces waikiTxo is, rac uxilavia. xelovani xilulad aqcevs imas, rasac sxvebi 

zogjer  saerTod ver amCneven. arsebul socialur-politikur konteqstSi am 

namuSevriT vaCveneb politikur-socialur  “erogenuli zonebi” axali saqarTvelos 

realobidan.. saelCoebi daketili oboeqtebia, sadac Sesvla mxolod survilisamebr 

ar SeiZleba. me yovelTvis mainteresebda is wignebi, sadac dokumentaciaa im 

sivrceebisa, sadac raRac mniSvnelovani xdeba. mag. vnaxe albomi gaero-s Senobis 

Sesaxeb, sadac sxvadasxva warmomadgenlobaTa kabinetebis interierebia; arsebobs 

wigni kremlis Sesaxeb da a.S.. kargi iqneboda Cvens parlamentzec gamosuliyo wigni. 

Salute – 2004, colour video, 1’00 mn

tarkovskim Cemze Zalian didi STabeWdileba moaxdina, - “stalkeri” vnaxe TbilisSi 

“oficerTa saxlSi” da am periodSi es filmi “akrZaluli” iyo da “oficerTa 

saxlSi” misi Cvenebac erTgvar kontrols gulisxmobda. filmi filosofiuria da 

sakmaod rTuli sayureblad, - Zalian gawelilia da sul molodins moicavs. CemTvis 

siuJetic siantereso iyo da filmis struqturac. es sabWoTa gamocdileba iyo da 

amas tarkovskis garda oTar ioselianic aCvenebda. me maT maswavleblebad vTvli, 

romelTac erTgvari biZgi momces, damexmarnen aRmosavleT evropis konteqstSi 

wamekiTxa sakuTari Tavi. es Cemi fundamentia da vagrZeleb imis keTebas, rac am 

sivrceSi keTdeboda. inspiracia Cemi namuSevrebisa – “dila mSvidobis”, sadac 

wvimaa, swored tarkovskidan modis. molodinis ganwyoba dominantia aRmosavleT 

evropisaTvis... stagnaciacaa, magram ufro molodinia..

SegiZlia yvelaze mTavari gamocdileba gansazRvro, rac Cven sabWoTa warsulidan 

dagvrCa?

me ufro sxva kuTxidan Sevxedavdi sakiTxs, anu ufro aqtualurad meCveneba, Tu ra 

davkargeT... Cven davkargeT aRmosavleT evropisaTvis  gamaerTianebeli saxasiaTo 

stili. ar aqvs mniSvneloba is cudi iyo, an kargi.. is stili iyo. amas rom Rirebuleba 

hqonda, imaSic Cans, rom yvelaze ZviradRirebuli sastumroebi im SenobebSi ixsneba, 

sadac es stili dominirebs, romelic  aRmosavleT evropis saxes gansazRvravda. 

Cven es saxe davkargeT.

me rogorc SemeZlo vecade, rom es stili ar damekarga da misTvis axali ganviTareba 

mimeca.. me SevinarCune molodinis Tema da uari vTqvi dasavleTisaTvis aqtualur 

“Sokur” formatze.. ra Tqma unda, es ar niSnavs, rom me dasavlur formebs uarvyof, 

magram es formebi aRmosavleT evropaSi transformirdeba da kidev axal formebs 

warmoSobs. es erTgvari reaqciaa dasavleTidan aRmosavleTisaken wamosul 

kiTxvebze.

es procesi kulturaSi unda moxdes. samwuxarod, dasavleTisTvis aRmosavleTi 

jerjerobiT mxolod nedleulis sabadoa. mxolod satransporto derefnis 

funqcia saqarTvelos SemTxvevaSi ara mgonia kargi iyos qveynis ganviTarebisaTvis. 

ekonomiuri baza ar qmnis teritorias saxelmwifod, magram kultura namdvilad 

aqcevs teritorias saxelmwifod. 

namuSevari – “Pronostic Eventuel” agebulia kontrastebze – interieri da eqsterieri, 

krizisSi myofi qveyana da saelCoebis komfortuli interierebi. rogoria pirveli 

realobis es fragmenti “axali saqarTvelos” istoriaSi?
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Tanamedrove sazogadoeba iTxovs gamWvirvalobas da gamWvirvalobis pirobebSi 

sazogadoeba ufro viTardeba, rogorc erTiani organizmi.

Sens namuSevrebSi Zalian mniSvnelovania xmis faqtori,  - “xatvis gakveTilSi” faqnris 

qaRaldTan Sexebis xmis Canaweri sxvadasxva sixSiriT gansxvavebul efeqts qmnis. 

fiqrob, rom es sxvadasxva ganzomilebebTan Sexebis identuria?

xma mniSvnelovani aspeqtia Cems namuSevrebSi. xma da gamosaxuleba CemTvis 

Tanabaruflebiani organuli Semadgenlebia. xmas me gamosaxulebas ar vadeb, 

rogorc es kinoSi xdeba, - ufro viyeneb im xmas, romelic TviTon gamosaxulebas 

aqvs. “xatvis gakveTilSi” xma da gamosaxuleba sruliad identuria. didi xania 

vTanamSromlob musikos nika maCaiZesTan da jarji balanCivaZesTan. maTi namuSevrebis 

wyalobiT me momeca saSualeba gamekeTebina CemTvis Zalian saintereso aRmoCenebi 

vizualizaciaSi.   

veneciis bienales formats xSirad akritikeben, - nacionaluri pavilionebis sistemis 

gamo. mec mkiTxes erT interviuSi, rom zRudavs Tu ara nacionaluri pavilionis 

farglebi mxatvarso.. 

nacionaluri pavilionis formati – sadao sakiTxia – erTi mxriv nacionaluri 

pavilionis Tema ukve anaqronizmia dRevandel globalur sistemaSi.

Cemi azriT, Tanamedrove kultura ar aris nacionaluri kultura, es moqalaqeebis, 

adamianebis kulturaa _ Tanamedrove adamianebi erTiandebian kulturul da ara 

nacionalur sivrceSi. Aamis magaliTi Zalian bevria: evropa, CrdiloeT amerika da 

a.S. SeiZleba mivideT ufro radikalur SedarebebTan, Tundac aviRoT Ggoogle-is 

kultura, romelic saerTod gamoricxavs geografiul teritoriebs, magram es ar 

niSnavs, rom Tanamedrove xelovnebaSi ar unda iyos nacionaluri elementebi da 

ganwyobebi, magram konstruirebis meTodi ar unda iyos nacionaluri.

amitom me vfiqrob, rom nacionaluri pavilioni aris Zalian rTuli da saintereso 

Tema im SemTxvevaSi Tu uyureb mas kulturuli distanciidan.

aq erTgvari ganmarteba iqneba aucilebeli, - pirvel rigSi nacionaluri aqtivoba 

postsabWoTa sivrcis aqtivobaa, meore mxriv, nacionaluri statusis gageba 

jerjerobiT araerTgvarovani da bundovania dRevandeli samyaros globalur 

sistemaSi. mesame mxriv, es pasuxia demokratiaze (albaT yvela dameTanxmeba, rom Tu 

romelime nacias daadanaSauleb, demokrati veRar iqnebi. SeiZleba daadanaSaulo 

politika, ekonomika magram Tanamedrove adamiani nacias ver daadanaSaulebs) 

da meoTxe mxriv ki gasarkvevia Tu arsebiTad ras warmoadgens nacionaloba. 

saqarTveloSi, magaliTad, is vlindeba mravalxmian simReraSi.. es ar aris amomwuravi 
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pasuxi, Tumca raRac orientirebs mainc iZleva. Cen multinacionalur samyaroSi 

vcxovrobT da TiToeul ojaxSi aris sisxlis Serevis magaliTebi, aqedan gamomdinare 

CemTvis nacionaluri sakiTxi ufro intimuri da personaluria.

rac Seexeba qarTul pavilions veneciis bienaleze, saqarTvelos SemTxvevaSi es 

Zalian kargi SesaZleblobaa da didi progresia, roca am saxis proeqts da kerZod 

Tanamedrove xelovnebas kulturis, ZeglTa dacvisa da sportis saministro uWers 

mxars. ramdenime wlis win Tanamedrove xelovneba oficialuri instituciebis 

mxridan saerTod ignorirebuli iyo.

“cvlileba xatvis orkestrSi” – Tu SegiZlia misi mTavari mesiji verbalurad 

gansazRvro…

am proeqtis mTavari mesiji aris, Seiqmnas  ganwyobis ramodenime fena, - erTis mxriv 

pirobiTi gamWvirvaleba da meore mxriv ki Canaxati, eskizi im ganwyobilebebisa, 

romlebic Cemi azriT dominireben am geo-kulturul sivceSi _ anu, dRes 

saqarTveloSi.  

esaubra xaTuna xabuliani

marti, 2009
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Story of Kaspar Hauser N 3 - 2003, 6 pieces aquarell, paper, 22 cm X 31 cm

Story of Kaspar Hauser N 22 - 2004, 3 pieces aquarell, paper, 17 cm X 28 cm, 42 cm X 32 cm
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